INTRODUCTION: COLLABORATIVE PRACTICES FOR DECOLONIAL MEDIA PRODUCTION FOR MUSEUMS
How are collaborative media production practices in museums changing professional and communitybased heritage and representation practices? In my presentation I will highlight recent projects I have been involved in developing as a producer and designer. I ask, if the creation of new media for museums is to take culture seriously (Balsamo 2011) in design and methods of production, then how might museums be shaped by, or actively reshape the discourses and practices that maintain them (Hennessy et al. 2018) ? As scholars Zoe Todd and Crystal Fraser (2016) have highlighted, the structures and policies that govern the organization of and access to colonial museums and archives have amplified Eurocentric perspectives that support on-going violence and dispossession. They argue that it is "essential that we continue to recognize archival spaces, especially state archives, for their original intent: to create national narratives that seek to legitimize the nation state by excluding Indigenous voices, bodies, economies, histories, and socio-political structures" (2016, pp.71-72) . In this context, I will ask if collaborative practices of media making in the museum, which includes the creation of new digital collections networks and emerging documentary technologies used by memory institutions at a range of scales might move beyond what Robin Boast (2011) calls "neo-colonial collaboration" toward transformative instances of reconciliation. In particular, I will discuss how the creation of relationships between museums, multimedia producers, and originating communities in the creation of digital representations of history, culture, and belongings is central to collaborative work.
FEATURED PROJECTS
I will discuss two recent multimedia exhibition projects I have been a part of that used participatory video documentary methodologies and online collections networks to make the intangible qualities of cultural belongings visible and to communicate a decolonial perspective on intercultural histories and museological practices. A collaboration with the School of Interactive Arts and Technology (SIAT) at Simon Fraser University helped the museum document the building of new relationships between members of the Haida community and MOV. Students produced a series of short documentaries for inclusion in the exhibition. They largely feature visits by Haida artists, performers, and scholars at the museum where they met the curatorial team and reconnected with the collection of Haida works. A few other interviews speak to the long lasting relationship between the Haida, the local host nations and the city. Video by Aynur Kadir and Reese Muntean.
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